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Not to be th ed

Greek legends aren't all ancient. We only had togoasfar —
back as the 1960s to discover these distinctly modern heroes
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waay of Greek modernism came
the labe 1950 and the end of the
2 mpant sconomy, a mare confident
a2 mew generation of anchivects with
i sense of purpose led 1o a glorkous

in public and private architeciure,
thens Hikvon, built between 1958 and
%, a5 |ocal architect Eleni Fessas-
gil put it, the first visnuwal manifestation
shoria, A triumphal hella o the jet
bone] cost 515 million at a time when
e really meant something, and was
mrement of Greek confBidence, standing,
like an outpast of the old, Rat-Pack era
in Athens, with o commanding view
-2 alis from many rommns.
gl was a collaboration betwesn Greck
scan architects and artists. The interiors
Sied by the Americans, with the
of the artworks in the public spaces,
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The exterior was the work of Greeks, who
embraced the American |diom of two large slaba:
one horizontal, defining the sive, the other
vertical, dominating the area around,
The massing of the forms was very Americon,
particularly the curved accommodation fower
that fecused every balconied roem on the
Acropalis, bu the surfaces were equally Greek.
The facade af the Hilvon that faces Kolonaki
and Lycaberrus is blank stone except for a vast
archaic/modern hieroghph of Athenian
symbolism incised into is surface, designed by
Yiannis Moralis and executed by Rene Traviou,
Below, and appearing oo suppon if, is a porte-
cochire that paraphrases temple architecture,
while the ground-flocs plinth extends either side
behind a classically shythmed brise-sobeil,

The suiceess af the Hilton project emboldened
ather Greek architects o express themselves ancd
their vision of a transplanved American ¥
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modemisen withour relying on American help or
expertize. Micos Yalsamakis was already vice
president of the Greek Architectural Associngion
and helping dictate n modern agenda when
It bz winrle on his owm howse st Philothed in
19951, At that e, the steep hilkside site had
A commanding view, of which Valsamakis took
full advantage, wsing the tpe of design first
seen in Amwerican resort houses, such as Richard
Neurra's Kaulmann Desert House in Palm Springs
(1946). Valsamakis reduced the howse mits
spatial essentials; he created o large, open-plan
living space, with a fireplace dividing the dining
and lounge areas and the whaole having views
across a swimming pool. To one side, the master
bedrosm has seoess 1o a discreet garden. The
adjacent bathroom, replese with marble and
with a sunken, pink American bath, has full-
hieighe sliding windows onio a lesh courtyard,

1t wasn't only archivecs whe recognised the
appropriatencss of westem American houses
v thie Amic lifesryle, A breed of enlightened new
industrialises also bought inoe the Califomication
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Greek modernists

The country's architectural ploneers
PROKGFIOS VASSILIADIS,

EMMANLUEL YOUREKAS AND SPIROS 5TAIKOS
{ATHENS HILTON, 1959-15043)

Leading architects of the 12508 and 19605,
wasslliadls and Vourekas alse designed, with
Perikies Sakellarips, the Astir beach resort,
and the Asteria dance hall and restaurant,

In Glyfada (1955:1958). 1t was the first modern
baithing resort bullt in post-war Greece,
THYBIID PAPAYANNIS ASSOCIATES

{MAFPLIA PALACE HOTEL, BEGUN 19468)
Papayannks has besn very active in the design
of office balidings, athieti facllithes and
tourist resorts In Greece and the Middie East.
His practice’s most famows works Include the
Peace and Friendship Indeor Stadivm in Piragus
ini 1985 and the regeneration of the Athens
waterfront at Faleron Bay for the Olympic
Games in 2004, including building the beach
vidleyhall. tan kwon do and boxing facilities.

ACROPOLIS NOW

L&Tt, the Athens Hiltom, ballt i
1863 by Vassiliadis, Yourakas
and Staikes, with its Acropolis-
Tacing balvanies

Below, the glant hleroglyphs

by ¥iannls Moralis en the hotel's
atherwise blank vertical facade

of Arhens. Achilleas Svelos emploved a nsophyte
architedt, untainied by the mistakes of Greece's
past, 10 build his luxurions American-modern
bungalow, with its veranda, ganden and
peal. Thee hesise weask furnithed with pieces made
b thie Greek: based Saridis company, which
were a bizarme but suoceteful mix of American
comifort and the nes-Hellenic aesthetic,
typified by something like Robsjohn-Gibbimgs'
ancient Greek inspined ‘Klismos” chade This
cultural lpolarity was inereasingly reflecied in
subsequent Greek archireeture, Just as America
offered forms that suited the Greek climate and
lifestyde, so some Greek archiveas soughn o
interpret modemism as something thay might
also offer some continuiey with Greek culnune,
The lage Perikbes Sakellarios was of the older
generation of Greek modernisis and one of the
first 1o see the links between brutalis
modemisom and the bong radition of austere
architectural asceticism of the Greek vernacular
A nadive of Corfa, he biaile kis house 16 afi
inaccessible cove on the porth-east of the B
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island. Consrructed {n nine months between
1962 and 1963, the house owes more to

Le Carbu than to Corfu. Certalnly, s simpliciny
weuld have appealed 1o the Swiss architect
There wat no electricity or ;lip['d Waler

and, because of its remoteness, all the building
materials had to be carried o the sive,

By the [ate 1960s, Greek architecture had
found a language of its own tar expressed the
continuities and aspirations of Greek culture -
a sart of lueurious roughness — thar could work
with bath new and old buildings. From 1966
the ahandoned Byzantine Venetian city of
Monemvasia was gradwally reclaimed by
architects Alexandros and Charis Kalligas using
primityvist modern interiors. But arguably the
st representation of this new synthesks s the
Nafplia Palace Hovel (wwwonafplionhotels.grl
by Papayannis, Benehoutsou, Arvanitidow
and Xanalatou., Begunin 1968, but not finished
umntil 1980, and bE'al.Ihl'nJ'._'.' mdified recently,
the hotel, in Nafplion, the Athenian Hamptons,
i sited on a low promontory overlooking e

Greek modernists

MNIDDS VALSAMAKIS

{(HOUSE AT PHILOTHEL, 1961}

& picneer of modernism In post-war Greeoe and
still in practice, he is known for Miesian
pavilions, including his recent House at Kilada
in the Peloponnese, the Lanaras Residence at
Anavyssos, Attica (1961), and his holiday house
at Porto Fl-ir[h near Athens (1267).
ALEXANDROS TOMBAZIS

[SVOLDS HOUSE IN KIFISSIA, AROUND 1970)
A suptetsiul commercial architect, aswell asa

ground-breaker in ecologically sensitlve
architecture. His Church of Our Lady of Fitima
In Fdtima, Portugal, s under construction,

PERIKLES SAKELLARIOS

(HOUSE AT PALEOKASTRITSA, COR FUl, 1963}
& pre-war modernist, he later experimented
with brutalism and the synthes!s of traditional
Greek vernacular architecture pnd mbdérnism.
Projects inchude Ayios Geongios Chapel,
Kavowri, Attica (1949-1950).

NEAT RETREATS

Left, the 1965 Svolas hause by Alexandros
Tombarls mixed &merican comfort witha
nep-Hellenic aesthetic

Below, Perikles Sakellarios's remote 1963
house in Corfu combined traditisnal Greek
austerity and brutalist medernism
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Venetian harbour, the site of classical Argos,
amd the sharply ralling hills of the Peloponnes
The hotel combines a brutalism and primiciss
with conspicuous materials and technical b
LD Creale &n environment that makes vou fesll
bath Blafeld and Bond, Fancastically, the hons
pedestrian entrance is via a long, steel- and 88
doored tinnel that has been blasted through s
risck. [nside, the public spaces combine fami
comfort, like a check-in-style cockial] bas Bag
abstract arvworks by Gazepis and acres of
polished marble and recessed gold downlizi
The bedrooms are scarcely bess lush sl
acres of marble in the kind of bathrooms thas
aut bor intrigue, And this is perhaps
particular skill of the Greeks - to combine &5
coarse and the luxurious (o create 2 sense of
imminent drama.
Further reading incudes: st on NeoSellen
Architecriere, by Eleni Fessas-Emmanouil (Ehe
Fessas-Emmanouil); Landecanes of Maderssa
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